
SOCIETY OF SAINT PIUS X - D I S T R I C T  O F  A S I A  
286 Upper Thomson Road, Singapore 574402  Telephone: (+65) 6459 0792  Fax: (+65) 6451 4920   

Website: www.fsspx.asia      E-mail: district@sspxasia.com 
Resident Priests:   Rev. Fr. K. Stehlin (District Superior), Rev. Fr. F. Laisney (District Bursar),  

Rev. Fr. F. Loschi (Prior) 
 Donations to SSPX by cheque: make it payable to “Friends of the International Priestly Society of St. Pius X” 

Confessions:  30 min before Sunday 
Masses; on demand every day. 
Adoration: Every Friday before 1st 
Saturday from 19:00 to 07:00 (the 
next day) 
First Saturday Devotion:  at 06:30 
 
Children’s Catechism:  
Every Saturday: 14:00-15:30:  
    Group 1: Older Group  (13-18 years)                     
    Group 2: First Communion 
14:45-15:30: 
    Group 1: Post Confirmation  
    Group 2: Post First Communion 
 
Bible Class:  
Every Sunday after the 10am Mass. 

 
 

SAINT PIUS X PRIORY 

SINGAPORE 

WEEKLY BULLETIN  
& MASS SCHEDULE 

17 MAY 2015 - SUNDAY AFTER THE ASCENSION 

SUN 
17 May 

Sunday after the Ascension 
2nd Class, white 

7.30—Rosary  
8.00—Low Mass 

9.30—Rosary  
10.00—Sung Mass 

MON 
18 May 

St. Venantius 
Martyr 

2rd Class, red 
No Mass 

TUE 
19 May 

St. Peter Celestine 
Pope, Confessor 
3rd Class, white 

St. Pudentiana, Virgin, Comm. 

18.20—Rosary & Benediction 
19.00—Low Mass  

WED 
20 May 

St. Bernardine of Siena 
Confessor 

3rd Class, white 

11.30—Low Mass  
18.20—Rosary & Benediction 

19.00—Low Mass  

THU 
21 May 

Feria 
4th Class, white 

7.15—Low Mass  
18.20—Rosary & Benediction 

19.00—Sung Mass  

 
FRI 

22 May 

Feria 
4th Class, white 

7.15—Low Mass  
18.20—Rosary & Benediction 

19.00—Low Mass  

SAT 
23 May 

Vigil of Pentecost 
1st Class, red 

Day of Fast and Abstinence for SSPX Members 
 

10.50—Rosary & Benediction 
11.30—Low Mass  

SUN 
24 May 

PENTECOST SUNDAY 
1st Class, red 

7.30—Rosary  
8.00—Low Mass 

9.30—Rosary  
10.00—Sung Mass 

ANNOUNCEMENTS 
 

Sunday 24 May.  Baptism of Ethan 

Chu Lee Seng during the 8am Mass. 
 

Saturday 20 June. At 6.30pm Parish 

celebration at the priory for Fr. 

Loschi’s 20th anniversary to the 

priesthood. Potluck buffet. Please sign 

up for attendance and potluck. 
 

Saturday 1 August. Recollection for 

those who will receive the sacrament 

of Confirmation. 
 

Sunday 9 August. Confirmations by 

Bishop de Galarreta. 
 

8-12 September. Montfortian Retreat 

at the Montfort Centre preached by Fr. 

Stehlin. 

“Prayer is the best weapon we have; it is a key that opens God’s heart. You must speak to Jesus, not only with your lips, but also with 

your heart; actually, on certain occasions, you should speak with your heart only.”  Padre Pio 



History repeats itself 

 

The artists of the Renaissance have left us some of the 

greatest masterpieces that human genius has ever created. 

The perfection reached by painters, sculptors and 

architects of that era is mind-

boggling. The two pictures on this 

page, one from Michelangelo, the 

other from Botticelli, are  

illustrations of the mastery of these 

Renaissance artists whose talents 

have never really been surpassed.  

 

Where does this blossoming of 

incomparable religious and cultural 

artefacts originate? It is the result of 

the brewing of knowledge that took 

place in the Universities  and 

schools opened by the Catholic 

Church in the Middle Ages.  

 

Remember, until the Protestant 

revolution of 1517 launched by 

Martin Luther, Europe was a 

Catholic continent and all the centres 

of science were in the hands of the 

Church run by clerics or Catholic 

laymen. 

 

The Middle Ages were not the times of ignorance that 

biased modern history books want us to believe. It was a 

flourishing period of research and studies of the laws of 

nature and is at the origin of the extraordinary technical 

progress that took place in the Renaissance and never 

stop ever since. 

 

How is it that the Renaissance with its refined Christian 

civilisation was immediately followed by the rebellion of 

half of Europe against the Church in the wake of the 

revolt of the monk of Wittenberg? Why such a sudden 

collapse?  

 

During the 1400s ( the famous Italian Quattrocento), men 

impressed by the power of the human mind and amazed 

by their scientific discoveries became infatuated with 

themselves like the Narcissus of the Greek Mythology. 

They saw themselves so great that they started forgetting 

to whom they owed their gifts. God was gradually put 

aside. Artists of the Renaissance, without completely 

forgetting their faith for which they still produced 

exquisite works, focused on the exaltation of man rather 

than their Creator. So many paintings and sculptures, 

even in churches, cannot be looked at without feeling 

embarrassed at this ostentation of flesh. A glance at the 

wall of the Sistine Chapel, for instance, won’t help you 

to raise your soul to God, unfortunately. 

 

When man reaches a certain perfection, his pride 

prevents him from remaining at a high level. He 

becomes tired of the best. Like Adam and Eve in the 

Garden, tired of having it too easy, he slips into a kind 

of nonchalance that leads him to become decadent. 

 

This is exactly what we observe nowadays. Christian 

principles have shaped our 

modern world and favoured a 

huge progress in every aspect of 

human activity - politics, 

economics, education, health, 

safety … It has made our life 

easier than it ever was.  

 

Yet, instead of being grateful to 

what Our Lord Jesus Christ and 

His Church have given to the 

world, modern men turn against 

them, blinded by their own 

achievements. Again the story of 

Narcissus...  

 

Saint Augustine perfectly 

summarised what we are 

experiencing today in his book 

The City of God: “two cities have 

been formed by two loves: the 

earthly by the love of self, even to 

the contempt of God; the heavenly 

by the love of God, even to the contempt of self” [The 

City of God, Book XIV Chap. 28]. 

 

Father Fabrice Loschi 

Michelangelo. The Doni Madonna. 

1503-1504.  

Oil on panel. Uffizi Gallery, Florence  

Botticelli. Madonna of the Magnificat. 1481. Detail. 

Tempera. Uffizi Gallery, Florence  

Narcissus looking at his image in the water 

falls in love with himself: a representation of 

our modern world 


